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Nature Matters

“They are part of the lush natural world, they just don't know it.

They see the sun and the moon, they taste all the produce here, but

it doesn't register.”

—— Jostein Gaarder, Kabalmysteriet

Nature nurtures all forms of life, which
coexist without any individual living in silos.
In a biologically diverse natural environment,
resources of the Earth are shared in an
interconnected cycle of supply and demand.
Nature provides human beings with
necessities for survival, such as water, air,
soil, food, and dwellings. It is the birthplace
of cultures and religious beliefs, inspiring
traditional know-how and enriching our
souls. As Syaman Rapongan, an indigenous
Taiwanese author, once said, “We use our
body to know and feel the ocean. Swimming
offshore to where the water is deep, we feel
a mythical fear, which—after being there
100 or 1000 times—turns into an internalized
familiarity with the surroundings. That is the
enchanting spirit of Nature, the beauty of
darkness.” Nature sustains us physically and
empowers us spiritually.

However, human desire for more never
wanes. As economies and industries
keep growing, our needs and ambitions
have shaped our living environment and
given rise to so many environmental and
climate challenges that our survival is at
risk. This has forced us to reexamine our
relationships with Nature. We've seen some
people starting to try new perspectives
and methods to maintain natural order and
environmental sustainability. An increasing
number of people are seeking to restore
our respect for and gratitude to Mother
Nature. They're looking back to rediscover
nature-inspired wisdom once owned by our
ancestors and respect other lives that live on
Earth with us.

Nature is also where many artists find their
inspiration and commitment. These artists
are learners, observers, recorders, and
workers of Nature who bear witness, raise
issues, and take actions, conveying in their
creative practices how much they value
the natural environment. The exhibition
Nature Matters presents multiple artistic
approaches to the environment. One is
a more religious approach that concerns
human beings’ worship, love, and gratitude
toward Nature. It highlights the positive
environmental and social impact brought by
sincere introspection and action. Focusing
on human-environment relationships, Sophie
Chang’s creative efforts, for example, are
intertwined with her social service and a
religion-inspired view on the cycle of life and
nature. Meanwhile, Ya-hsin Hsiao connects
nature, space, and the environment in her
artistic observation of Nature. By depicting
the landscape above and beneath the earth,
her projects shed light on the cycle of life
composed of soil, organisms, sunlight, and
water.

Other artists document what they see
to keep track of changes in our natural
environment. Their records are reminders
of an issue that should not be overlooked:
how natural scenery is increasingly being
replaced by artificial landscapes. The images
of seemingly ordinary landscapes in Goang-
ming Yuan’s works point out the conundrums
between energy policies, nuclear power
issues, and the environment. Shun-fa Yang'’s
poetic portrayal of landscapes captures
the harsh reality of land subsidence along
the coast of southwest Taiwan. Chih-
hang Lin’s art, created with recycled wood,
embodies the ideas of resource recycling

and sustainability while reexamining the
interconnections between the environment,
objects, and human beings.

Artists’ creative efforts may also be a
tribute to Nature, highlighting human
dependence on and respect for it. Rooted in
indigenous people’s culture of human-nature
coexistence, their arts are an introspective
and hopeful look at environmental issues. lyo
Kacaw gives a new life to driftwood collected
from beaches, turning it into insightful art
pieces about the marine environment and
economic development in his hometown.
In his highly identifiable and vibrant style,
Yosifu explores issues such as natural living
environments and cultural identities. Looking
into his people’s culture, ldas Losin’s art
raises concern about the environment and
advocates land justice.

Nature Matters offers diverse ways to look
at the environment we live in, including
straightforward questioning, representation
of phenomena, emotional connections with
the land, and positivity created by taking
a different perspective. The exhibition
speaks up for Nature—the habitat of all
living organisms—and directs our attention
to the changing landscapes around us. It
hopes to prompt us to think about human-
nature relationships and the boundaries of
our rights to use natural resources, raising
our awareness of how we coexist with other
creatures as part of Nature.
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Iyo Kacaw

(1980-)

Born in the Makotaay tribe of the Amis
people in Hualien, lyo Kacaw was a merit
award winner of the Pulima Art Award in
2014 and 2018. He creates art mostly by
connecting and stacking wood fragments
together to recreate the flowy contours
of waves along the seashore—something
that he sees in his daily life. His wood
sculptures are as full of life as organisms,
endowed with a quality that seems both
natural and man-made, and strongly
convey the artist's profound thoughts
about environmental issues.

The Makotaay tribe nestles between
Tidaan and the mouth of the Xiuguluan
River. Dotted with rocks, this area is a
habitat for many marine creatures while
the warm Kuroshio Current offshore brings
abundant fish. The Amis people are born
and raised along the coast, the border
between the land and the sea. It was
also where human beings used to enjoy
a symbiotic relationship with Nature, but
gradually, the land disappeared. As the
artist wishes to point out in his The Land
Eaten by the Sea, what has been lost is
not merely the soil, but the connected
culture, history, identity, ceremonies and
rituals, and memories.
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The Land Eaten by the Sea
2017, cypress, 127 x 128 x 25 cm
Courtesy of the Art Bank Taiwan

I0



II

@R - FRi

(1968-)

BRERX FTRHELARTEETBENEKRESR
HE% > BRI ERHEEET & DEE
RRARFERE  BEREE FHES
B TED x Taipei &t o T FRE O S N
N~ WHEBMBBABAIRREE > I
KEBERRSEZE B AHTHE
Mo B REAME 2021 ELRRERE T H#
B (FEBRELTIHR) -

BERBNEZRELER > MEARK
AT AL EEE > AIFREESD > &
R BYIEMAEERNF > CHEBRM
LMRBEET > MAL T LAERH
BAENAMFRRE  RENBENRKRLE
HIRRX > HEKE TEEH > TH
R RRERD - fFm (BRBIRR) ME
BN FERE > B E L 8%k a1
MRRIRIE A E 5 (M2 ) A2
RHNEFMAEECREORBRER -

Yosifu Kacaw

(1968-)

Born in the Amis tribe of Matalim in Yuli,
Hualien, Yosifu Kacaw centers his art on
Taiwanese indigenous peoples. Based in
Edinburgh, he is active in Europe and North
America and has been invited to speak
at TEDxTaipei several times. In recent
years, he has been devoted to social and
environmental work as well as art outreach
in indigenous communities, engaging in
cross-disciplinary collaborative projects
covering music, film, public art, and
fashion. In 2021, he held his solo exhibition
Embrace at the Luodong Cultural Working
House in Yilan.

The experience of growing up in indi-
genous culture and traveling around the
world enriches Yosifu's creative practices,
which range from music to photography
and painting. Full of daring colors, distinct
themes, and strong visual tension, his
works show indigenous cultures and his
memory of growing up in the tribe in a
unique style inspired by the European
artistic landscape and a mix of diverse
cultures. The hand gesture in his Green
Tears is a straightforward response to
deforestation in the Alishan Range, home
to the Tsou people. Songs of the Coral
Reefs, on the other hand, is about listening
to coral reefs and taking their conservation
seriously.
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Songs of the Coral Reefs

2021, oil and acrylic on canvas, 80 x 60 cm
Courtesy of the artist

2. (HBIRIR Y
2021 W ~ B ¥ ~ £ 0 80 x 60 A%
£ e N=FE]
Green Tears

2021, oil and acrylic on canvas, 80 x 60 cm
Courtesy of the artist
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Sophie Chang

(1944-)

Sophie Chang lives and creates in Taipei.
She has been leading the TSMC Charity
Foundation for years for social causes
including the wellbeing of women, children,
and socially disadvantaged groups, as
well as long-term care issues. Since she
started learning painting in 2006, Chang
has devoted herself to art production,
which is influenced by her religious belief
and her experience of helping others—
two elements that shape her philosophy of
life. She creates mostly paintings, focusing
on using and experimenting with mixed
media in recent years. Layers of paint add
texture to her pieces, which—in addition
to their physical depth—give a profound
look at social and environmental concerns.
In 2020, Chang held her solo exhibitions
Boundless Love at the Tainan Art Museum
and Flowing Ink and Emerging Beauty at
the Chosun Ilbo Museum in Seoul.

Her work Sublime Perspective celebrates
the ocean, which has nurtured endless
lives, in a macroscopic view of the inter-
dependence and coexistence of all things

in the universe. It depicts the beautiful
corals under the shimmering sea, creating
a sense of space through varied textures
and merged colors. A sea current seems to
be flowing through the center—or it could
be a school of fish swimming among the
sea of corals. The overlapping assemblage
of colors, mainly black, red, and gold, gives
an impression of coral pink, the varying
colors representing the coexistence of
diverse marine creatures.

Dancers in the Sand, another piece of
her work on display in this exhibition, was
created with gold paint mixed with grains
of sand. The seemingly simple abstract
painting highlights the texture and beauty
of a stretch of sand. The Essence of
Earth, on the other hand, resembles an
East Asian ink-and-wash painting—albeit
painted with Western art media. It depicts
the beauty of the earth and implies the
idea of “seeing a world in a grain of sand,
and a heaven in a wild flower.”

16
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Sublime Perspective
2021, oil and acrylic on canvas, 130 x 160 cm
Courtesy of the artist
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Dancers in the Sand
2017-2019, oil, acrylic and sand on canvas
91 x 72.5 cm. Courtesy of the artist

{The Essence of Earth)

2019 ¥~ B ¥ ~ En 0 53.5x 45.5 A%
AT B

The Essence of Earth

2019, oil and acrylic on canvas, 53.5 x 45.5 cm
Courtesy of the the artist
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Ya-hsin Hsiao

(1982-)

Born in 1982 in Chiayi, Taiwan, Ya-hsin
Hsiao now lives and works in Hsinchu
and Tainan. She received her M.F.A. from
the Graduate School of Fine Arts and
Craft Education at the National Hsinchu
University of Education in 2008, and
M.A. in Theological Studies from the
Graduate School of Theology at the Tainan
Theological College and Seminary in 2020.
In 2021, she became a Ph.D. candidate
in Art Creation and Theory at the Tainan
National University of the Arts.

The artist believes that human beings
and nature are inseparable, that all things
in the world are mutually supportive
and interdependent, and that Nature
is an endless cycle. Her travels and art
residency in Australia, North America, and
central Turkey, as well as her experience
of climbing mountains in Taiwan, have
brought revelations about not only the
undulating landscapes but also the
necessity and maintenance of human-land
connections. The painting Mustard Seed
is part of her series The earth beneath,
the light above, which depicts the natural
sceneries above and beneath the Earth’s
surface. In addition to landscapes such
as vast expanses of land and forests
towering into the sky, she also pictures the
space underground: beneath the ground
is the beginning of another life, providing
immense nutrients for seeds to grow into
trees.
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Mustard Seed

2012, oil on canvas, 85 x 84.8 x 3.2 cm
Courtesy of the Art Bank Taiwan
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Idas Losin

(1976-)

Born to a Wulai Atayal father and a Truku
mother, Idas Losin grew up in Taipei.
After graduating from the Taipei National
University of the Arts’ Department of Fine
Arts, she spent some time in Melbourne,
Australia, where she found inspiration for
her creative projects. She believes that
artistic creation is a way to keep a record
of and show commitment to indigenous
communities, to have one’s voice heard by
society, and to be with one’s people. To
her, art moves people to open their eyes to
the land, to embrace it and feel its warmth.

In 2014, she produced the series | See,
which serves as a critical question about
land justice. Two paintings from this se-
ries are exhibited this time. The paintings
feature children and her artist friends, all
wearing sunglasses but no expression
or emotion. Viewers can see—from
the reflections on the sunglasses—the
environmental issues they are witnessing,
such as mudslides caused by forest
harvesting and land development, and
over-tourism of the Mukumugi Valley.
These reflected images are emblems of
how tourism development in Taiwan has a
great impact on the natural environment
of indigenous villages. Losin’s collective
indigenous portraits are a silent call for
attention to environmental issues shared
by indigenous peoples.
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| see series

2014, oil on canvas, 60 x 60 x 5 cm x 12 pcs
Courtesy of the Art Bank Taiwan
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Guang-ming Yuan

(1965-)

Guang-ming Yuan is an artist based in
Taipei, the city where he was born. A
pioneer of video art in Taiwan, he has
been working with the art form since 1984.
He received his M.A. in Media Arts from
the Staatliche Hochschule fur Gestaltung
Karlsruhe in Germany in 1997 and is now a
professor in the Department of New Media
Art at the Taipei National University of the
Arts. He has been invited to many large
international exhibitions, such as the 2015
Lyon Biennale in France, the 2018 Bangkok
Biennale in Thailand, and the 2019 Aichi
Triennale in Japan.

Yuan'’s artistic productions, using tech-
nological mediums, are metaphors for
the current state of human existence.
The Landscape of Energy-Pause is a
continuation of his exploration of the
issues about ruins, homes, and living since
2007, reflecting—with a documentary-
like, objective approach—what it is like
and what challenges there are living in
today’s Taiwan. For this piece, Yuan shot
nearly 100 photos from the same location.
The photos were overlapped to extract
sections without people, which were then
pieced together to form a surreal image
of an unmanned beach with parasols,
chairs, backpacks, and sandals. Far in
the distance in the photo stands the
Maanshan Nuclear Power Plant. The visual
contrast between the nuclear plant and
the beach invites viewers to think about
the paradox between development and
livability.
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Landscape of Energy-Pause
2014, digital print on paper, 150 x 220 x 2.5 cm
Courtesy of the Art Bank Taiwan
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Shun-fa Yang

(1964-)

Born in Shanhua, Tainan, Shun-fa Yang
began to study photography in 1985 when
he joined CSC, and has been exhibiting
his works since. He often photographs the
scenery along the west coast of Taiwan in
a tranquil and poetic narrative, pointing his
camera directly at damages and changes
to the natural environment—the sinking
coast, the soaked houses, the submerged
fields. Though given a soft contour of
elegance, his photographic descriptions
never shy away from the true stories about
environmental changes.

Sanjia Village, Dongshih Township, Chiayi
County is part of Yang's The Submerged
Beauty of Formosa series, which centers
on the flooded man-made buildings that
can be found along the coastlines of
southwest Taiwan. Seeing the buildings,
the photographer wondered, “Why would
anyone build a house in water? What do
you do when you go home? Do you take a
boat every day ?” The buildings were built
on the land until one day, Nature’'s alarm
bell rang, and they became submerged
in seawater due to global climate change
and/or local economic development.
The name of the series is a pun in the
Taiwanese language: “Submerged Taiwan”
is Yang’s homophonic question asking “Is
Taiwan beautiful?” It urges people to face
up to the pressing environmental issues
and look for solutions to prevent the
situation from worsening.
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(BREBRAB=FN (—))
2018 » BATHREERIK ~ HEERAE > 108 x 150 A%
DATERAT AR

Sanjia Village, Dongshih Township, Chiayi County
2018, giclée print on acid-free paper, 108 x 150 cm
Courtesy of the Art Bank Taiwan
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Chih-hang Lin

(1980-)

Based in Changhua, Chih-hang Lin
graduated in 2011 from the plastic arts
track of the Master’s Program of Design
and Fine Arts at Da-Yeh University. For
his environmentally-concerned wood
sculptures, resources are reused to
respond to the environmental issues in
contemporary society. Lin be-lieves it is an
artist’s social responsibility to produce art
to confront challenges in the surrounding
world and, in turn, propose ways to
address or resolve these issues. His works
were the winner of the Innovation Award
at the 2021 Taiwan Craft Competition
and have been collected by the National
Taiwan Museum of Fine Arts’ Young Artist
Collection.

Lin’s Packing series is carved out of a
large quantity of discarded wood collected
and glued together. The scrapped wood,
shaped into the form of flattened aluminum
cans, connotes sustainable recycling and
reuse of resources. The pieces are the
artist’s introspective reflections on the
conundrums posed by a consumerist,
capitalist society and on people’s attitudes
towards the use of natural resources.
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Packing 11

2014, camphor wood, 50 x 50 x 45 cm
Courtesy of the Art Bank Taiwan
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Art Bank Taiwan,
Under the Management of the Taiwan Fine Arts Foundation

K
COMMISSIONERS

REES
EXHIBITION SUPERVISOR

Foundation

# 3% Bi-khim Hsiao, BR¥ X Teng-chin Chen

#SE Ping Lin

& B8 5l B FF Yan-huei Chen
) ) S . . - CURATOR
The Taiwan Fine Arts Foundation is a publicly-funded foundation that reports to the Ministry
of Culture. Its mission is to preserve artistic and cultural assets, promote art education, R WAT %M Mu-fan Ho, B Yan-huei Chen

engage in art research, improve citizens’ quality of life, and facilitate international art
exchanges. The organization took the helm of Art Bank Taiwan, a Ministry of Culture initiative,

EXHIBITION COORDINATORS

in Mav 2021 ZRBMR ¥ - B8R lyo Kacaw, /& X - K8 Yosifu Kacaw,
In May ’ ARTISTS JRIMZF Sophie Chang, #H# O Ya-hsin Hsiao,
HEE - &5 Idas Losin, REM Goang-ming Yuan,
With the overarching objective of promoting Taiwanese visual arts, Art Bank Taiwan acquires #HIEZ Shun-fa Yang, #&/i Chih-hang Lin
works from Taiwanese artists every year to lease them out and display them in public
spaces. Since 2013, it has collected 2,759 contemporary art pieces across a diverse array R 2022.8 - 2023.7
of genres. Its professional teams offer tailor-made services that range from art leasing, DATE
themed exhibitions, image licensing, education and outreach programs, and cross-sector
collaborations to increase the presence of Taiwanese contemporary arts by enabling diverse SR SEIRE Twin Oaks Estate
! : P W P y y Ing div VENUE 3225 Woodley Road NW, Washington, DC 20008,

connections to be made more freely.
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