Chen Hsi-huang, the eldest son of the puppet master Li Tian-lu. Li Tian-lu
married into the Chen family in which he became the son-in-law. Under
this situation, his eldest son was given the surname Chen. Being the son
of the legendary puppet master and the special relationship between the
father and the son led them to a mutual knot. In 2009, at the age of 79,
Master Chen left the Li family and set up his own troupe, which soon
earned recognition all over the world. Nevertheless, this traditional art
declined rapidly and Chen found no one to pass on his great skills. Being a
fan of puppetry, Director Yang Li-chou named his studio as “Back-stage”
which means shooting documentary films just like the backstage of the
puppetry is to assist human to reveal this world. The production of “Father”
lasted for ten years. It not only recorded the inheritance mission of the
eighty-year-old elders, but also explored the conflicts between the two
generations. This film shows the master’s intelligent skills to give the
poppet life in the big screen, trying to inject the unique charm of the
traditional puppet show so as to bring it back to ordinary people.
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Chen Hsi-huang, now 88, is the only artist who was regarded as a
“National Arts Preserver” by the Council for Cultural Affairs. In 1997, he
received the Global Chinese Culture & Arts Award.

His father is “I-Wan-Jan Puppet Theatre Troupe” master puppetry artist,
Li Tien-lu. Chen Hsi-huang was born in1931, the same year when Li Tien-
lu single-handedly founded the “I-Wan-Jan Puppet Theater Troupe”. In
1953, Master Chen founded “Hsin-Wan-Jan Puppet Theater Troupe” and
had performance tours in the Greater Taipei Area. After the “Hsin-Wan-
Jan puppet Theater Troupe” was disbanded in 1975, he founded the
“Chen His-Huang Traditional Glove Puppet Troupe” in 2008 to pass down
Taiwanese puppetry.

In his childhood, Master Chen stayed at his father’s side watching his
father perform. When he was getting older, he mastered both the
Northern and Southern puppetry forms, and developed his own unique
performing style. With masterly skills in operating puppets, he brings to
life various role in glove puppetry such as sheng, dan, jing, mo, and chou;
they are agile, lively, and as real as life in his hands. He experienced the
best time of puppetry in the late Japanese colonial period and the early
retrocession of Taiwan. Also, he’s been through the changing of the
social structure and the decline of this traditional art. His life experience
represents the history of the puppetry development.

Master Chen is not only an intelligent puppetry artist, but a stage
property designer. He is skilled at crafting elaborate and sophisticated
puppet headgears, weaponry, and pros. With decades experiences, he
made all embroidery patterns and needlecraft for his own troupe.
Stereoscopic puppet headgear has been sought after among collectors
of crafts.

Master Chen, devoting his life to pass down this traditional art,
expressed concern about the development of glove puppetry in Taiwan.
He worried that without new people learning puppetry, this art will
eventually disappear. He gathered his students and found “Chen His-
Huang Traditional Glove Puppet Troupe” not only for lighting the beauty
of puppetry art and passing down the skills efficiently; but exchanging
ideas with different fields of performing art that hope to push the art of
puppetry to another peak.





