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From the Island:

Mountains, Land and Oceans

The cloudy and foggy mountains are the hair and skin
of this beautiful island. Here we stand, no longer shiv-
ering, welcoming the first sunshine that visits Taiwan
while she is waking up. The morning sun will rise over

the eastern ocean.

-- Xiang Yang, “Homeland of the Clouds”

As we read this short passage by the Taiwan-
ese poet Xiang Yang describing the scene he
saw at dawn on the top of Yushan—the highest
mountain in Taiwan—it is as if we could see
with our own eyes the untouched mountains
and seas. We feel tempted to be surrounded by
them and bathed in the morning sun. Taiwan
is endowed with a unique natural environment
of mountains, oceans, and islands. Taiwanese
people's life and livelihood are closely linked
with the geography of where they live, which
has shaped local cultures and people's respect
and affection for nature.

In this land that Taiwanese people call home,
there are 268 mountain peaks over 3,000 me-
ters high. With a sense of social mission as an
artist, Hsin-yueh Lin paints the island's natural
features. Skillfully capturing the changing light
and shades, his "Valley" portrays the unique
colors of a stream in a shaded valley, creating
a fascinating wonderland in a gentle and re-
alistic approach. The rich forest ecosystems
in Taiwan's mountains are precious natural
resources. An assortment of such natural en-
dowments can be found in Huey-chih Ho's
"Yushan," which vividly depicts the peak of
Yushan—a symbol of the Taiwan spirit—and the
diverse species on the mountain. Meanwhile,
mountains can signify spiritual elevation. The
dense mountain forest and ascending mist in
Chia-wei Liu's "Wandering I" remind viewers of
the sense of the freedom a carefree wanderer
feels when traveling in nature.

Without land, crops cannot grow. Ming-chang
Huang's detailed and skillful depictions of
waves of rice in fields denote the untouched
beauty of the island. The artist started to de-
velop his "Rice Field Series" in 1986 and has

since been an observer of the botanical and
geographical landscapes of Taiwan and South-
east Asian countries. Etan Pavavalung pays
homage to lilies and the ancestral spirits of his
people in "Lilies That Look at Distant Place,"
an artwork that celebrates the reverence for
mountains and land. Yu-ting Su's copperplate
engravings, on the other hand, put together
the ecological and socio-cultural features of
several places in northern Taiwan, combining
them with her imagination to create landscapes
that cannot be found elsewhere.

Coastal residents on this island surrounded by
waters live off the sea. Stones and sand on the
coasts of southern and eastern Taiwan have
long been the focus of Chu-wang Chou's art-
works. On sandy beaches and estuaries that
lie between the land and the sea, the painter
details the gravels that form the unique face of
each coast. lyo Kacaw uses driftwood as the
medium for his art pieces, assembling these
woodblocks collected from nature to rebuild
the energy of life from the oceans. The scen-
ery of the island's coasts and seas is rendered
in bright colors in Yu-chen Li's carving and
printing experiments, in which she attempts to
preserve the geographical features along the
coasts and the changing colors of the seas she
saw while traveling across Taiwan.

The exhibition includes works by artists of dif-
ferent generations, presenting their interpreta-
tions of Taiwan that range from detailed depic-
tions of its mountains, fields, coasts, and seas
to their respect and love for the land. The vi-
tality of the landscapes shines through in their
creative works, which are also expressions of
people's love for this place (and its locality).
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Born in Taichung, Hsin-yueh Lin graduated from
National Normal University's Department of
Fine Arts in 1965. A childhood of upheaval and
displacement influenced his early works, where
he surrealistically enacts spiritual philosophies
that explore what life is. In 1976, he went to
Spain for three years to create art and to travel.
In 1978, during a trip for an exchange exhibition
of contemporary Spanish arts, the Korean Air-
lines plane he took mistakenly entered Russian
airspace and was forced to land. After his safe
return, the experience made him think about his
social causes and responsibility as an artist.

In the late 1980s, Hsin-yueh Lin began to visit
the mountains, forests, streams, and coasts
of Taiwan and has since completed a series of
paintings themed on the island's natural fea-
tures. The magnificent wilderness in his paint-
ings is a metaphor of the civil society's energy
after the lifting of martial law. Nature under
his brush is rich, profound, and full of life. The
colors, lights, expressions, and thoughts in his
keen portrayals of the local scenery come with
penetrative gentleness and earnestness that
are physically and mentally immersive, express-
ing his deep affection for the land.

L) 2 1991 ShF~ B 130.4 x 194 cm > B A& EMEEEE
Valley, 1991, oil on canvas, 130.4 x 194 cm. Collection of the
National Taiwan Museum of Fine Art.
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Born in Ruisui, Hualien, Ming-chang Huang
graduated from the Fine Arts Department of
the Chinese Culture University in 1975 before
going to the Ecole Nationale Supérieure des
Beaux-Arts in Paris in 1977, where he received
an advanced diploma in oil painting. With his
love for the island's natural environment and his
solid technical training in traditional European
painting, he began to artistically explore the
landscapes of Taiwan after returning home in
1985, depicting rural and pastoral landscapes
with detailed brushwork.

Huang's "Rice Field Series" features pasto-
ral landscapes commonly seen on the island of
Taiwan. The first pieces of the series portray
the suburban views near his studio in Xindian, a
satellite town of Taipei. Among them, a starring
role is given to the typical tropical and subtrop-
ical trees, behind which there's a lush stretch of
rice fields. The artist's detailed brushwork has
not only reproduced an agricultural landscape
in Taiwan; the scene has transcended the
boundaries of time and space to become a per-
petual symbol of Asia's culture of paddy fields.

(EBEY OKFEEARIIZ 24) » 1996 H¥ - £ 111.8 x 161.8 cm>»
EiRvA=y-ES T =)

Breeze over Coconut Trees (Rice Field Series, No.24) , 1996, oil
on canvas, 111.8 x 161.8 cm. Collection of the National Taiwan
Museum of Fine Art.
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Born in the Dawalan tribe of the Paiwan people
in Pingtung, Etan Pavavalung inherited from his
grandfather the name Etan, meaning "the brave
one"; Pavavalung, his family name, indicates
the home where he was born and brought to
earth. As a young child, Etan was often taken
by his parents to work in the fields and pick
wild vegetables and lilies. The memories of
working with the land left a strong impression
on him. He believes that the more mankind is
removed from nature, the more we are remi-
niscent of and yearn for its beauty and simple
gifts. This belief is what has inspired his rich
and mysterious art pieces.

His creative style was greatly influenced by the
Wild Lily student movement and the aboriginal
movement in Taiwan in the 1980s. In today's
campaigns demanding the return of land to in-
digenous people, the aboriginal patterns and
the drawings of lilies commonly seen in publica-
tions, posters, and T-shirts are in fact designed
by Etan. His people's traditional lily patterns
and their symbolic meanings have been incor-
porated into his art to become a new symbol of
salvation and resurrection.

(CBEREANEEIE) > 2020 FREER - BROE K>
60 x 180 x 5 cm x 2pcs’ EMREE

Lilies That Look at Distant Place, 2020, printing inks
and acrylic paints onto woodblock, 60 x 180 x 5 cm x
2pcs. Courtesy of artist.
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Born in Hualien, Huey-chih Ho now lives in
Taipei. She graduated from the Chinese Cul-
ture University's Department of Fine Arts in
1993 and received her MFA in Visual Art and
Painting from the University of Massachusetts
Dartmouth in 1997. She is currently a lecturer
at Fu Jen Catholic University. A skilled realistic
painter of exquisite still lives, Ho believes that
theming artistic creations on ordinary things
from daily life can evoke gratitude toward and
contentment with life.

Her work "Yushan", set against the magnifi-
cence of Yushan—the tallest peak of Taiwan—is
a still life of flora and fauna that can be found in
the mountain. Showcasing Taiwan's biodiversi-
ty, a total of twenty-five plants, seven insects,
five mammals as well as birds and reptiles are
depicted in her iconic rich colors and her com-
position packed to the brim with details.

(EEBEU~FEL) > 2014 hF~ E7H° 89.5x 130 cm» &
fTERITRER

Yushan, 2014, oil on canvas, 89.5 x 130 cm. Courtesy of
the Art Bank Taiwan.
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Born in Pingtung, Chu-wang Chou graduated
from the National Kaohsiung Normal Universi-
ty's Graduate Institute of Fine Arts in 2005. He
was the first prize recipient of the Kaohsiung
Fine Arts Awards in 2003 and the Taipei Fine
Arts Award in 2007. For more than a decade, he
has focused his creative attention on sand and
stones, depicting the actual and simple shapes
of these objects in an extremely realistic man-
ner. In doing so, he has developed his philoso-
phy that covers nature and the cosmos. He be-
lieves that every man is an island, being alone
from birth to death, but some of us are islands
of archipelagos and are closely connected deep
beneath the surface.

His paintings of scenery in his hometown de-
liver his emotions and profound understanding
of life. He often visits an estuary in Linbian,
Pingtung, walking along the coast to look for
features and patterns in the gravel and sandy
beaches that would become the subject matter
of his artworks. The series of "Stone Islet" care-
fully depicts the distinctive patterns and shapes
of stones in Taiwan while fine sand stretches
endlessly. Constructed by the seemingly simple
and repetitive sand and stones are the land-
scapes of the island's sandy beaches—small
and vast at the same time—and his irreplace-
able creative philosophy.

(AlE) » 2020 ¥~ £ 162 x 97 cm> EfiTiR B
Stone Islet, 2020, oil on canvas, 162 x 97 cm. Courtesy
of artist.
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Born in the Makotaay tribe of the Amis people
in Hualien, lyo Kacaw was a merit award winner
of the Pulima Art Award in 2014 and in 2018.
In recent years, he has created art by putting
wood and stone fragments with and over one
another—like a lineal oceanic vocabulary used
in coast lives—to create flowy contours.

The Makotaay tribe nestles between Tidaan
and the mouth of the Xiuguluan River. The area
is dotted with rocks that are habitats for many
marine creatures while the warm Kuroshio Cur-
rent offshore brings abundant fish. lyo Kacaw
remembers the vitality he saw when diving
in the sea, recalling how fish swam grace-
fully in schools among colorful and dazzling
coral. Now the world underwater has lost its
colors and looks as if it is covered with layers
of nests. He believes if the ocean dies, all its
stories would be forgotten. His artistic rep-
resentations of the growth of oceans are like
sculptures of organisms—something between
natural and man-made—and strongly convey
the artist's profound thoughts about environ-
ment and ecology.

1. CREMEAE) » 2014 BRA REBRITME BZE
7 T RE B
The Messages of Fish, 2014, driftwood, dimensions
variable. Collection of the National Taiwan Museum
of Fine Art.

2. (iB#BR) » 2018 FiRA~ B4R 120 x 40 x 50 cm»
A NEY=E=
The Diamond of the Sea, 2018, driftwood and iron
wire, 120 x 40 x 50 cm. Courtesy of artist.
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Raised in Zhongli, Taoyuan, Chia-wei Liu holds
a master's degree in artistic production and
research from the University of Barcelona in
Spain and a bachelor's degree in fine arts and
crafts from National Hsin Chu Teachers College
in Taiwan. He is currently an adjunct lecturer at
National Tsing Hua University's Department of
Arts and Design.

Chia-wei Liu specializes in surreal expressions
superimposed on realistic painting techniques.
With the cloudy and misty sky and the long
span of a grey forest, his "Wandering I" looks
like a dream. The green trees in the center ap-
pear even more illusory under the light, while
the sunken area to the right draws viewers' at-
tention to look into the distance, at the fog ris-
ing to what seems like a bright future waiting for
our arrival. Through this personal interpretation
of the natural scenery, he shares his revelation
that once we let go of our obsessions, we can
be released from mental shackles to find our-
selves roaming carefree on earth.

(B 1) > 20130 ¥~ B 112 x 145.5 x 2.5 cm > Eff
IRATHE L

Wandering 1, 2013, oil on canvas, 112 x 145.5 x 2.5 cm.
Courtesy of the Art Bank Taiwan.
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Born in Kaohsiung, Yu-chen Lireceived her MFA
from Central Saint Martins College of Art and
Design in London in 2008 after she graduated
from the Department of Fine Arts, National Tai-
pei University of the Arts in 2006. As an artist,
she works with printing, trying to record the
scenes of nature in her memory through print-
making. To her, memory is the accumulation and
continuity of time and includes a fictional layer
of time created by the brain.

In recent years, Yu-chen Li has traveled around
Taiwan to observe and record the diverse coast-
al features and the changing colors of the seas.
Her exhibited piece "Cliff's Edge" is based on
what she saw on TV about Keelung Islet and her
imagination about it, which was not open to vis-
itors at that time of the work's creation. Another
work of hers on display at the exhibition is "Your
Eyes Open", in which the coastal landscape is a
combination of the scenery at Shuinan Cave on
the northeast coast of Taiwan and plants of Jin-
guashi, another village in the area.

N

. {Cliff's Edge) > 2018 > SHENAZ] > JZE 4K > 42 x 35cm>
BiTRER
Cliff's Edge, 2018, woodcut, oil based ink and paper,
42 x 35 cm. Courtesy of artist.

N

. {Your Eyes Open) » 1991> JHEIAZI> Jh =~ 4> 30 x
40.5 cm> EMREE

Your Eyes Open, 1991, woodcut, oil based ink and
paper, 30 x 40.5 cm. Courtesy of artist.

23



24

fifk  Yu-ting Su

e (1984-)

HERER 2010 FEUEILEMAZERMREHR
REBEEX  BEFRIFRRELEENT T #H
BEELTEBNEYERAR  ROBEABEHR
REmA— HE—ERGEBRELAIMNT R it
EEFREFAAMENREF L SRNIFRAES
REREEBENEK MEREMARNEHE B
BTYRSRNBEEEEINERM-

B—RIUEEBRSSTIENRRERL G ST
R FHREEMEEE SRV EMEER > B
BREIEKRRICEHNBARSR > LB - MBS
BRI AIFR—ANMREBFEERERPHREM

1. (& EI®) > 2018 MARERZ > JHE -~ 4K 15 x 15 cm> &4ff
SRITREHRL
Shuanglian Reservoir, 2018, etchings, printing ink and
paper, 15 x 15 cm. Courtesy of the Art Bank Taiwan.

3. (EEW) > 2020 MARERZI > M=~ 4> 15 x 15 cm» &
(SENEE
Mt. Qixing, 2020, etchings, printing ink and paper, 15
x 15 cm. Courtesy of artist.

Yu-ting Su was born in Chiayi and graduated
from Taipei National University of the Arts'
Graduate School of Plastic Arts with a degree
in printmaking in 2010. Her artworks are shad-
ows of real life. By linking seemingly unrelated
objects and landscapes, she combines fantasy
and everyday scenes to create a world of reality
mixed with illusion. She chooses copper en-
graving as the medium for her artistic expres-
sion because, with copper plates, it is possible
to create fine, delicate lines and soft, refined
tones, thus highlighting the sense of conflict
between reality and fantasy in the landscapes.

The works on display are a series of copperplate
prints based on her detailed observations of the
landscapes near where she lives in Taiwan. She
takes the natural scenery of northern and north-
eastern Taiwan and, by laying out the composi-
tion through collage and reconstruction, creates
a realm between reality and imagination.

2.(BE&MA) > 2018 MAREAZY > JHE 48> 15 x 15 cm > Eiff
SRITREHRL
Fuguei Cape, 2018, etchings, printing ink and paper,
15 x 15 cm. Courtesy of the Art Bank Taiwan.

4. (CEHgBE) > 20200 MAREhZI> JHE 4> 15 x 15 cm>
BIRERE
LaoMei Green Reef, 2020, etchings, printing ink and
paper, 15 x 15 cm. Courtesy of artist.
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Art Bank Taiwan

The Art Bank Taiwan initiative was launched in 2013 by the Ministry of Culture to establish a platform
for art circulation. Its mission is to encourage the development of art and support artistic talents
by acquiring Taiwanese artists' works and organizing art exhibitions and outreach events. Art Bank
Taiwan leases its collection to promote art circulation and thus increase Taiwanese and international
audience's support and appreciation for Taiwanese art.

Entering the seventh year since its establishment, Art Bank Taiwan has a warehouse, an exhibition
space, a team of professional art curators, educators, and conservators, and a total of 2,329 art pieces
by 811 artists in its collection. In addition to running the art leasing program, it serves as an important
bridge between the general public and art and between the art industry and the business world. It also
plays a role in public diplomacy, showcasing Taiwan's artistic and creative powers and promoting its
cultural presence internationally.

Art Bank Taiwan Facebook Page
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